[image: image1.jpg]Matthew Rose

in concert with

The Albiore Quartet

Kate Whitley - New Commission
Three Charlotte Mew Settings - For Bass and String Quartet
Samuel Barber - Dover Beach

Ravel - Sting Quartet in F Major

templemusic.org

641 between 9.30am and 5.30pm weekdays

Michael Cuddigan Trust

nichaelcuddigantrust.com




Charlotte Mew concerts on April 24th and June 19th 2017PRIVATE 

A song cycle of three Charlotte Mew poems set to music by Kate Whitley will have its "world premiere performance" on 24.4.2017 from 7pm at the Temple Church, near Fleet Street, London. 
Tickets cost £15 or £25 and details of how to book and a map showing where the Temple Church is can be found on the Cuddingan Trust website (below)
The songs will be sung again in Orford Church, at the Aldeburgh Festival in Suffolk on June 19th. 

See http://www.michaelcuddigantrust.com/performances-2017.html

The three poems turned into songs are "The Farmer's Bride" (1912), "Sea Love" (1919) and "Rooms" (1929). They will be played by the Albion Quartet and sung by Matthew Rose. 

Charlotte Mew (1868-1928) wrote in different states of consciousness, including some she thought of as mad. A letter in 1913, for example, says that the last verse of "In Nunhead Cemetery" "is to me the most inevitable (and was written first) being a lapse from the sanity and self-control of what precedes it".

In "The Farmer's Bride", the farmer tells us his wife is like a fairy: "When us was wed she turned afraid of love and me and all things human; Like the shut of a winter's day. Her smile went out, and 'twasn't a woman - More like a little, frightened fay". [fay = fairy]. "The women say that beasts in stall look round like children at her call. I've hardly heard her speak at all". This lack of communion between people in different mental worlds recurs again and again in Charlotte's writing. In "On the Asylum Road", for example, patients from a lunatic asylum and village people, on a country walk, talk, but their conversation is as if through clouded glass windows. Mentally, the patients, like fairies, move with a rhythm of nature which outsiders are dead to. But, as another asylum poet, David Kessel (1947- ), has written "the windows must be broken". This is what Charlotte's poems do: They allow us to pass between worlds and understand one another.

At the Temple, the twelve minute song cycle will be followed by a ten minute discussion about poems and music between Julia Copus (poet and biographer of Charlotte Mew) and Kate Whitley (the composer). Then "to mark the occasion" there will  be a repeat performance of the songs. After that we will listen to Ravel's Quartet in F major (written around 1905) which "in common with Charlotte Mew's poetry" ... "is full of colour and urgency". (Quotations from Stephen Oliver)

Stephen Oliver, grandson of the Quaker botanist Daniel Oliver (1830-1916), had aunts who were the close friends of Charlotte from their schooldays together until her suicide in 1928. Ethel Oliver (1868-1955), her executor, may have been one of the few people to know Charlotte's secrets. 
When Charlotte signs a letter to Ethel in 1912: "Love to thee who understands...", thou will not need to be a Quaker to feel the sensitive touch of "thee". The Quaker custom (alive at the time) of speaking to everybody intimately as thee and thou ceases to be clouded glass separating Quaker from non Quaker and becomes the insight of real friends.

Stephen Oliver, a tax lawyer based in the Temple, is also a trustee of the Michael Cuddigan Trust for new vocal chamber music. After the unveiling of the blue plaque for Charlotte (October 2016) he was "involved in commissioning" these songs. He now wonders if Kate Whitley can be persuaded to set "In Nunhead Cemetery", "On the Asylum Road" and other poems, to music. If she does, I hope one of the others is the one called "Ken" (1913), which I have argued is based on Charlotte's empathy with her sister, Freda Kendall Mew (born 1879), who was admitted to the Isle of Wight County Lunatic Asylum on 4.2.1899 (aged 21) and died in the same hospital (by then "Whitecroft") in 1958. "In Nunhead Cemetery" is a passionate expression of Charlotte's love for her older brother Henry Herne Mew (born 1865), who died in Peckham House Lunatic Asylum in 1901.

Describing the songs as a cycle implies they have a common theme. If so, it is not breaking the glass, but the glass being a complete barrier. In "Sea Love" lovers become no more to one another than "the wind goin' over my hand' and in "Rooms" "there is the room where we (two) lie dead". 

The windows must be broken. We must try to understand one another before we sleep "in the other quieter, dustier bed, out there in the sun - in the rain". 

Andrew Roberts 6.4.2017
